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“Heav’n has no rage like love to hatred turned 
Nor hell a fury like a woman scorn’d.” 

— William Congreve (1670-1729) 
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rriage has turned into a crash dive for 
Brenda Morelli Cushman, Elise Elliot Atchison and 
Annie MacDuggan Paradise. These three well- 
heeled Manhattan women were chums during their 
college days, but they all took different paths. 
Brenda married an electronics-emporium magnate, 
Elise became a fdm star, Annie an Upper East Side 
housewife. They all helped their husbands build up 
hugely successful businesses. Now they’re reunited by 
catastrophe: Each has just been callously dumped by 
her husband for a younger, sexier “trophy wife.” 
There are sharks swimming around Manhattan, and 
most of them are pumped with silicone and 
squeezed into Spandex. 

S mar ting from the pain, Brenda, Elise and Annie 
join forces and concoct a plan to exact the most 
exquisitely bitter vengeance upon their “exes.” War 
has been declared, and it will claim some of 
Manhattan’s poshest boardrooms and bedrooms as 
its battlefields. The First Wives Club is now in session. 
These are three ladies you do not want to mess with. 


Bette Midler, Goldie Hawn and Diane Keaton 
star in Paramount Pictures’ ‘The First Wives Club,” 
a Scott Rudin Production. Hugh Wilson directs from 
Robert Harling’s screenplay, which is based on 
Olivia Goldsmith’s best-selling novel. Scott Rudin 
is the producer, with Ezra Swerdlow and Adam 
Schroeder as executive producers and Thomas A. 
Imperato as co-producer. The all-star cast also 
includes Maggie Smith, Dan Hedaya, Bronson 
Pinchot, Stockard Channing (unbilled cameo), 
Jennifer Dundas, Eileen Heckart, Stephen Collins, 
Victor Garber, Elizabeth Berkley, Marcia Gay Harden 
and Philip Bosco. 

“The First Wives Club” was author Olivia 
Goldsmith’s first novel and an instant success. It 
became a national bestseller and drew raves from 
the critics. The Los Angeles Times said, “The First 
Wives Club has a deliciously icy message — revenge 
is a dish best served cold.” The San Francisco Chronicle 
called it “A deliciously wicked first novel ...TheFirst 
Wives Club is perhaps the slickest...Revenge Novel to 
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come along in years.” 

“Revenge is a big part of the plot of this movie, 
definitely,” says Goldie Hawn with a laugh. “It 
makes it kind of fun to watch and, you know, 
revenge is fun in a comedy. But the three women 
turn their revenge into something positive by using it 
to help other women.” 

To Bette Midler, “The First Wives Club” is 
primarily about justice. “It has a touch of revenge,” 
says Midler, “but really, the fact is that these ladies 
are kind of wonderful people who are treated very 


badly by their husbands. I guess it’s a common tale, 
and a lot of people are going to have a strong identi¬ 
fication. But it is pretty funny. It’s a romp, after all. 
You know, it’s what they used to call a bedroom farce. 
There’s a bit of a message there, but it’s funny, not 
preachy. It came at the right time for me; I’d been 
looking forward to doing a flat-out comedy again.” 

Diane Keaton was also hoping to do a full-scale 
comedy when “The First Wives Club” was offered to 
her. ‘You know,” she explains, “It doesn’t come along 
that often, somebody actually handing you a big, fat 
comedy. So I bite, jump, leap to do a comedy, any 
time. I like the idea of doing a physical comedy, 
because I’m always getting stuck with movies where 
I’m talking, talking, talking. In ‘The First Wives 


Club,’ I get to do that a bit, especially in the gondola 
sequence, and that is so much fun. Plus it’s fun to 
play revenge, which is also something you rarely get 
a chance to do. We get to be a little mean once in a 
while, which is something you want to see.” 

Director Hugh Wilson first heard about the 
novel from, of all people, his former high school 
English teacher. “She’s the smartest woman I know,” 
says Wilson. “Ellen Callahan is her name, and she 
lives now in Moorehead City, North Carolina. I still 
stay in touch with her. She reads a book about every 


two days. She just marches right down to the library 
and fires through it. I was speaking with her on the 
phone one day about three years ago when I was 
editing ‘Guarding Tess’, and I asked her, ‘Mrs. 
Callahan, have you read anything lately that you 
think would make a good movie?’ And she said, 
‘Yup, just read a thing called The First Wives Club, and 
that would make a good movie.’ And so I checked 
around and found out it had already been taken; 
you know, these things get bought before they’re 
even published. Then last year a copy of the script 
was offered to me. My wife said, ‘You’re doing it. 
You’re doing it. That’s a terrific book and it’s just 
right on time.’ When I found out who the stars were, 
there was no doubt I was going to want to do it.” 
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during the course of filming. In addition to the 
spectacular Upper East Side townhouses and Park 
Avenue floor-throughs, there were also such well- 
known spots as Cafe Des Artistes, Christie’s Fine 
Arts Auctioneers, Barney’s, The Bowery Bar, The 
Waldorf-Astoria Hotel, the Frank E. Campbell 
Funeral Home, and the King Cole Bar at the St. Regis 
Hotel. The sleek law office in which Elise confronts 
Bill was on a high floor in the Chrysler Building, 
while Bill’s glamorous film production company was 
located in a former Garment Center showroom high 
above Seventh Avenue. Exteriors included Central 
Park, Fifth Avenue and Riverside Drive. 

The Cynthia Swann Griffin Crisis Center was 
a raw, empty ground-floor storage space that Larkin 
transformed through such theatrically-based effects 
as scrims and forced perspective. The climactic 
dance number, which was a late addition to the 
script, happened to fit perfectly into this stage-like 
space. For the party at the end of the film, the entire 
huge room was beautifully outfitted with an opulent 
white-on-white scheme. A huge concentration of 
celebrity cameos studded this sequence, with real- 
life guests including former mayor Edward I. Koch, 


“The First Wives Club” is very much of a New 
York story, and the decision was made to shoot it 
almost entirely on existing New York locations. 

Veteran production designer Peter Larkin took 
some of his design inspiration from Hollywood’s 
romantic comedies of the 1930’s. “In those films,” 
he explains, “Depression-era audiences were seeing 
luxury homes and apartments that were more 
stunning than anything that could be imagined. 
Those sets looked better than real New York 
penthouses and nightclubs ever could. So in this film 
I wanted settings that had that kind of spectacular, 
striking nature. I read the novel first, of course, and 
saw that the economic level of these people was very 
“W” magazine. These are “W” people. All three of 
them had money, but they also had different 
backgrounds and different tastes. Of course, the 
women grow in the picture beyond the point of 
mere revenge; that’s why we could switch from the 
Upper East Side down to Soho for the Crisis Center 
that the women start up. By this point in the story, 
they’re helping other women in need, and their new 
surroundings reflect that.” 

Over 60 actual New York locations were used 







feminist writer Gloria Steinem, Kathie Lee Gifford sequence was site-specific and could not have been 

and Ivana Tr um p all on view. convincingly shot in Los Angeles, Toronto or any other 

For the spectacularly gauche penthouse apartment city. Throughout the December-through-March 

of Morty and Shelley, Peter Larkin allowed himself the filming of ‘The First Wives Club,” Midler, Hawn and 

luxury of overkill. “The production designer always Keaton became a familiar trio to New Yorkers who 

gets blamed for this sort of thing,” explains Larkin often stopped to watch them work while enduring 

ruefully. “But the truth is, the place is supposed to be in the city’s snowiest winter on record. The snow in this 

terrible taste. Morty and Shelley are nouveau-riche; film is all real; it’s from the history-making blizzards 

they can buy anything they want. You just don’t want that marked the legendary Winter of ‘96. 

the audience to think it’s your own taste. Believe me, I Although “The First Wives Club” is not a musical, 

wouldn’t have a free-standing staircase of cables and the set seemed to be bathed in song whenever the 

chromium r ailin gs, or a ridiculous fountain that only three stars were working together. Everything was an 

gets turned on when guests are coming!” excuse for a song cue; the women would launch 

This set was used as part of the central comic into three-part harmonies on tunes from BeBop to 

sequence in which Brenda, Elise and Annie make a Rodgers and Hammerstein to Mozart at the drop of a 

precarious escape by window-washer’s gondola. Three hat. To the great disappointment of the tabloids, a 

stories of building exterior were constructed on the sense of warmth, fun and support tended to prevail 

stage for these few moments in the film. In all, three among Bette Midler, Goldie Hawn and Diane Keaton, 

separate locations were utilized for the filming of the “We’re always singing a lot together, laughing a lot 

gondola sequence: the sound stage, real exteriors of a together, enjoying each other,” said Hawn towards 

Fifth Avenue high rise, and a parking lot in Soho. the end of filming. “Bette just said the other day, 

A full ten days of shooting—spread out over the ‘God, I’m going to miss you guys when this is all 

entire three-month schedule—were spent on this over,’ and you know, we all share that. If the movie’s 

intricate comic setpiece, and this does not include a hit I’ll be extremely happy, but it will always 

all the planning, story-boarding and rehearsals go down in my memory as one of my favorite 

that preceded it. Like the rest of the movie, this experiences, which is really what it’s all about.” 
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BETTE MIDLER (Brenda), the internationally 
-recognized superstar of film, television, concerts 
and recordings, has received two Academy Award® 
nominations, two Emmy Awards, four Grammy 
Awards, a Tony Award, and two Golden Globes. 

Midler recendy enjoyed the success of her latest 
album of original songs (her sixteenth), “Bette of 
Roses,” released by Atlantic Records. The album went 
Gold with the start of the new year. Its hit singles 
include ‘To Deserve You” and “In This Life.” 

Born and raised in Honolulu, Midler was 
determined from an early age to go on the stage. 
After a year of studying drama at the University of 
Hawaii, she was cast as an extra in George Roy Hill’s 
film “Hawaii,” playing a missionary’s seasick wife. 

She moved to New York City in 1965, and within 
a matter of months made her stage debut in Tom 
Eyen’s “Miss Nefertiti Regrets.” She then went on to 
take over the role of Tzeitel in Jerome Robbins’s hit 
Broadway musical “Fiddler on the Roof.” After several 
singing engagements at popular New York cabarets, 
she opened a record-breaking run at New York’s 
Continental Baths, and created such a sensation that 
she was soon touring the country. She also signed a 


contract with Adantic Records. 

In 1973 Midler won a Grammy Award for Best 
New Artist for her 1972 debut album “The Divine 
Miss M,” which went platinum. That same year she 
received a special Tony Award for her appearance at 
Broadway’s Palace Theatre. Among the high points 
of her career in the 1970’s were her “Clams on the 
Half Shell” revue, ‘The Fabulous Bette Midler Show” 
for HBO, the Emmy-winning television special “Of 
Red Hair is Back” and numerous record albums 
including “Live At Last,” “Songs for the New 
Depression,” “Broken Blossom” and “Thighs and 
Whispers.” In 1979 her portrayal of the tormented, 
self-destructive rock singer in Mark Rydell’s film “The 
Rose” earned her an Academy Award® nomination 
and two Golden Globes (Best Actress and Newcomer 
of the Year), and the soundtrack for the film went 
Platinum. 

That same year she opened “Divine Madness” 
on Broadway and starred in its motion picture 
adaptation, directed by Michael Ritchie. She 
received a second and third Grammy Award and 
starred in the film “Jinxed.” 

She has written two books, “A View from a 
Broad” and the children’s book “The Saga of Baby 
Divine.” In 1984 she began an association with Walt 
Disney Studios which led to a string of successful 
film comedies, including “Down and Out in Beverly 
Hills,” “Ruthless People,” “Outrageous Fortune” and 
“Big Business.” 

In 1985 Midler formed All Girl Productions with 
Bonnie Bruckheimer, and starred in and produced 
the film “Beaches,” co-starring Barbara Hershey and 
directed by Garry Marshall. The soundtrack album 
reached #2 on the record charts and the song ‘Wind 
Beneath My Wings” became a #1 hit. 

She followed “Beaches” with the mofher/daughter 
drama “Stella,” a remake of the classic “Stella Dallas,” 
and “Scenes from a Mall,” in which she co-starred with 
Woody Allen. 




In 1991 Midler reunited with ‘The Rose” director 
Mark Rydell to star in “For the Boys,” which she 
also co-produced. She received a Golden Globe 
award and an Oscar nomination for Best Actress. 
Most recently she received an Emmy for her 
appearance on Johnny Carson’s final episode of 
“The Tonight Show.” 

Midler completed filming this Spring on “That 
Old Feeling.” Produced by All Girl Productions 
and The Bubble Factory, the comedy is directed 
by Carl Reiner and co-stars Dennis Farina from a 
script by Leslie Dixon (“Outrageous Fortune,” 
“Mrs. Doubtfire”). 

Midler recently starred as Mama Rose in the CBS- 
TV special presentation of the Broadway musical 
“Gypsy.” She received a Golden Globe and a special 
award for Outstanding Television Performance from 
the National Board of Review. In 1993 she embarked 
on her first national concert tour in ten years, 
“Experience the Divine,” in which she broke all 
house records during a sold-out six-week stint at 
Radio City Music Hall. Concurrent with the tour, 
Atlantic Records released “Experience the Divine— 
Bette Midler’s Greatest Hits.” 

Bette Midler is married to Martin Von Haselberg 
and has a young daughter, Sophie. 



GOLDIE HAWN ( Elise ) is one of the screen’s 
best-loved actresses. Her memorable performances 
in a variety of hit films have endeared her to audi¬ 
ences, most recently in the comedies “Housesitter” 
opposite Steve Martin and “Death Becomes Her” 
opposite Meryl Streep and Bruce Willis. She will 
soon be seen in Woody Allen’s newest film, 
“Everyone Says I Love You.” 

Hawn made her feature film debut in “The One 
and Only, Genuine, Original Family Band” before 
playing opposite Walter Matthau and Ingrid 
Bergman in “Cactus Flower,” for which she won the 
1969 Academy Award® for Best Supporting Actress. 
She went on to star in “Butterflies Are Free” and 
“The Sugarland Express,” Steven Spielberg’s first 
feature film. Her other films included “There’s a 
Girl in My Soup,” “The Girl from Petrovka,” “The 
Duchess and the Dirtwater Fox,” and the acclaimed 
1975 hit “Shampoo.” 

Following a two-year hiatus during which she 
devoted time to her family, Hawn returned to the 
screen to star with Chevy Chase in “Foul Play.” She 
then executive-produced and starred in the 1980 box 
office hit “Private Benjamin,” for which she received 
an Academy Award® nomination for Best Actress. 
She went on to star in “Seems Like Old Times” 
opposite Chevy Chase and Charles Grodin; “Best 


// 



Friends” with Burt Reynolds, and Jonathan Demme’s 
“Swing Shift.” She then starred in and executive- 
produced “Protocol,” the debut effort of the Hawn/ 
Sylbert Movie Company, which she headed with 
partner Anthea Sylbert. 

Hawn/Sylbert also produced “Wildcats,” 
“Overboard,” “My Blue Heaven” and, most recently, 
“Criss Cross.” Among her recent film appearances 
are the action hit “Bird on a Wire” with Mel Gibson 
and the thriller “Deceived.” She continues to develop 
projects under the banner of her own production 
company Cherry Alley Productions, and most 
recently was executive producer of “Something to 
Talk About” starring Julia Roberts. 

Born in Takoma Park, Maryland, Hawn began 
training as a dancer at the age of three. By the time 
she was seventeen, she was running her own ballet 
school. Hawn was still in high school when she acted 
professionally for the first time, playing Juliet for a 
theatre company in Williamsburg, Virginia. 

After studying drama at American University for 
two years, she made her professional dancing debut 
at the Texas Pavilion of the New York World’s Fair in 
1964-65 and remained in New York to perform as a 
singer and dancer in productions of “Kiss Me Kate,” 
“Guys and Dolls,” “Pal Joey,” “How to Succeed in 
Business Without Really Trying” and “The Boyfriend.” 

Hawn continued to work steadily as a dancer, 
which led to television work in Los Angeles, 
culminating in her appearance on the classic comedy- 
variety show “Rowan and Martin’s Laugh-In.” She also 
headlined her own show in Las Vegas and has since 
returned to television for several specials, including 
“Pure Goldie,” “Goldie and the Kids—Listen to Us,” 
“Goldie and Liza Together” and “The Goldie Hawn 
Special.” 



DIANE KEATON (Annie Paradisee) won an 
Academy Award® for Best Actress in the title role of 
Woody Allen’s contemporary classic “Annie Hall.” 
Her long creative partnership with Allen has also 
included “Sleeper,” “Manhattan,” “Love and Death,” 
“Play It Again, Sam,” “Interiors,” “Radio Days” and 
“Manhattan Murder Mystery.” 

Among her other films are “Lovers and Other 
Strangers,” “The Godfather” (Parts I, II and III), 
“Looking for Mr. Goodbar,” “Reds,” “Mrs. Soffel,” 
“Crimes of the Heart,” “Baby Boom,” “The Good 
Mother,” “Father of the Bride” and “Father of the 
Bride, Part II.” She recently completed “Marvin’s 
Room,” which is due for release in the Fall. 

For TNT, she starred as Amelia Earhart 
in the critically-acclaimed telefilm “Amelia Earhart: 
The Final Flight.” 

Born and raised in Los Angeles, Keaton moved 
to New York at 19 and began acting studies at the 
Neighborhood Playhouse. She was a member of the 
original cast of the landmark rock musical “Hair,” 
and she followed this with the lead opposite Woody 
Allen in Allen’s play “Play It Again, Sam.” 

Recently Keaton has also become known as a 
respected director. Her credits in this capacity 
include the feature-length documentary “Heaven,” 
the television special “The Girl with the Crazy 





Brother” (for which she received an Emmy 
nomination) and the award-winning “Wildflower,” 
starring Patricia Arquette, for the Lifetime network. 
She made her feature directing debut with 
Hollywood Pictures’ critically-acclaimed drama 
“Unstrung Heroes,” which premiered at the 1995 
Cannes Film Festival. Her other directing credits 
include episodes of “Twin Peaks” and “China 
Beach,” as well as several music videos. 



MAGGIE SMITH (Gunilla Goldberg ) is one of 
England’s most honored actresses. A two-time 
Academy Award® winner (‘The Prime of Miss Jean 
Brodie,” “California Suite”), she appears constandy 
in films and plays on both sides of the Adantic. She 
has been a favorite in the U.S. ever since her 
Broadway debut in “New Faces of 1956.” Her other 
New York stage appearances include “Night and 
Day” and “Lettice and Lovage.” 

Ms. Smith was born in Ilford, England. She 
trained for the stage at the Oxford Playhouse School, 
and made her London debut in a revue in 1952. 

Among her films are “Othello” with Laurence 
Olivier, in which she played Desdemona, “A Private 
Function,” The Missionary,” “A Room With a View,” 
Travels With My Aunt,” “Hook,” The Secret 
Garden,” and “Sister Act I and II.” 


She has enjoyed a long association with The 
National Theatre and has appeared there in plays 
as diverse as the Olivier “Othello,” “Black Comedy,” 
“Miss Julie,” “The Country Wife,” The Beaux 
Stratagem” and “Hedda Gabler.” She joined the 
Old Vic in 1959 and appeared there in “As You Like 
It,” “Richard III,” The Merry Wives of Windsor,” 
and “What Every Woman Knows.” She has also 
appeared with other companies in such plays as 
“The Private Ear and The Public Eye” (Globe 
Theatre), “The Way of the World” and “Much Ado 
About Nothing” (Stratford), The Infernal 
Machine” (Lyric Hammersmith) and, in the West 
End, The Importance of Being Earnest” and 
Edward Albee’s Three Tall Women.” 

Among Ms. Smith’s many awards are The 
Evening Standard Best Actress award (“The Private 
Ear and The Public Eye,” 1962, ‘Virginia,” 1981, 
“Three Tall Women,” 1994), Variety Club’s Best 
Actress award (“The Way of the World,” Stratford, 
Ont. 1976), The British Academy of Film and 
Television Arts Best Actress Award (“Mrs. Silly,” 
1983), and a Tony (“Lettice and Lovage,” 1990). 
She was nominated for an Emmy for her perfor¬ 
mance in the 1993 PBS version of “Suddenly Last 
Summer.” In addition to her two Oscars, she 
received Academy Award® nominations for 
“Othello,” “Travels With My Aunt” and “A Room 
With a View.” In 1970 she was named a Commander 
of the British Empire, and in 1990 was made Dame 
Maggie Smith. She lives in West Sussex and is 
married to author/screenwriter Beverley Cross. 





SARAH JESSICA PARKER ( Shelly) has a career 
that already stretches back twenty years to her 
childhood. Born in Nelsonville, Ohio and raised in 
Cincinnati, she appeared in a television special at 
the age of eight. She soon made her Broadway 
debut with her older brother Toby in “The 
Innocents” with Claire Bloom, and her family 
moved to New York to allow her to pursue an acting 
career. She appeared off-Broadway in “By Strouse” 
and then became Broadway’s third “Annie,” starring 
in that musical for a full two years until she outgrew the 
part. She made her return to Broadway immediately 
upon wrapping “The First Wives Club,” when she 
joined Matthew Broderick in “How to Succeed in 
Business Without Really Trying.” 

Parker gained national recognition with her 
starring role in the popular sitcom “Square Pegs.” 
Her other television work includes the critically- 
acclaimed “A Year in the Life” series and mini-series 
as well as the Hallmark Hall of Fame production 
“The Room Upstairs,” the NBC movie of the week 
“In the Best Interests of the Children,” and the series 
“Equal Justice.” 

Among her films are “Footloose,” “L.A. Story,” 
‘Honeymoon in Vegas,” “Ed Wood,” “Miami Rhapsody” 
and “If Lucy Fell.” She co-stars with Woody Allen and 
Peter Falk in the CBS adaptation of Neil Simon’s 


“The Sunshine Boys” as well as the upcoming films 
“The Substance of Fire” and “Til There was You.” 


Her recent stage work includes Jon Robin Baitz’s 
“The Substance of Fire,” Wendy Wasserstein’s “The 
Heidi Chronicles,” and A. R. Gurney’s “Sylvia.” 



DAN HEDAYA (Mort) i) has appeared in such films 
as “Nixon,” “Clueless,” “To Die For,” “Maverick,” 
“Searching for Bobby Fischer,” “Rookie of the Year,” 
“Mr. Wonderful,” “Benny and Joon,” “For Love or 
Money,” “The Addams Family,” “Pacific Lleights,” 
“Blood Simple,” “Running Scared,” “Commando” 
and “Wise Guys.” He will also be seen in the upcoming 
“Marvin’s Room,” “Freeway” and “Daylight.” 

Hedaya starred in the television series “The 
Tortellis” after creating the character of Nick 
Tortelli on “Cheers.” His other TV appearances 
include the telefilms “Bounty Hunter,” “Fallen 
Angels,” “Betrayal of Trust,” “Mother Courage,” 
“Double Trouble,” “Scarlet Sunday,” “Death Penalty” 
and ‘The Whereabouts of Jenny.” 

Hedaya performed on the New York stage in 
“The Basic Training of Pavlo Hummel” with A1 
Pacino, and in “Henry V” with Kevin Kline at the 
New York Shakespeare Festival, where he also 
appeared in “The Last Days of British Honduras” 
and “Museum.” 






BRONSON PINCHOT ( Duarto) was born in 
New York City and raised in California. He studied 
at Yale and made his fdm debut in 1983 in “Risky 
Business.” His attention-getting role in “Beverly 
Hills Cop” eventually led to his own sitcom, 
“Perfect Strangers.” 

Pinchot’s other films include “The Flamingo 
Kid,” “Hot Resort,” “After Hours,” “Second 
Sight,” “Blame it on the Bellboy” and “True 
Romance.” In addition to “The First Wives Club,” 
1996 will see the release of three more of his films, 
“The Langoliers,” “Courage Under Fire” and 
“Porkchop.” 


JENNIFER DUNDAS (Chris) started as a child 
actress in the 1982 NBC miniseries “Little Gloria, 
Happy at Last,” in which she played the young 
Gloria Vanderbilt. Her films include “The Hotel 
New Hampshire,” “Heaven Help Us,” “Mrs. Soffel,” 
“Legal Eagles,” “Lorenzo’s Oil” and “The Radioland 
Murders.” 

She has performed with such theatre companies 
as The Mark Taper Forum (“Before the Dawn”), 
Yale Rep (“Ah, Wilderness”), The New York 
Shakespeare Festival (“A Winter’s Tale”), and 
Seattle Rep (“The Sisters Rosenzweig”). During 
the past year she played the precocious child 
Thomasina in Tom Stoppard’s “Arcadia” at 
Lincoln Center and the frustrated newlywed 
Sybil in Noel Coward’s “Private Lives” at the 
Me Carter Theatre. 


15 




EILEEN HECKART ( Catherine ) has enjoyed 
a long and distinguished career in film, stage and 
television. Her films include “The Bad Seed,” “Bus 
Stop,” “Somebody Up There Likes Me,” “Up The 
Down Staircase,” “No Way to Treat a Lady,” 
“Butterflies are Free” and “Heartbreak Ridge.” 
Among her Broadway appearances have been “The 
Cemetery Club,” “Picnic,” “Barefoot in the Park,” 
“You Know I Can’t Hear You When the Water’s 
Running,” “Veronica’s Room,” “The Dark at the 
Top of the Stairs,” “Butterflies Are Free,” and “A 
View From the Bridge.” 

Fans of TV’s “The Mary Tyler Moore Show” 
remember her as Aunt Flo on that long-running 
series. She also starred in last season’s sitcom ‘The Five 
Mrs. Buchanans.” 

Among Ms. Heckart’s awards are an Oscar 
(“Butterflies Are Free”), two Emmys (plus six 
nominations), a Golden Globe, an Outer Critics 
Circle, a New York Drama Critics, and a Donaldson. 
She has also received six Tony nominations and 
three honorary doctorates, and was recently inducted 
into the Theatre Hall of Fame. 


STEPHEN COLLINS {Aaron) made his film 
debut in Alan J. Pakula’s “All the President’s Men.” 
His other films include Joan Micklin Silver’s 
“Between the Lines,” Billy Wilder’s “Fedora,” Robert 
Wise’s “Star Trek: The Motion Picture,” Walter Hill’s 
“Brewster’s Millions,” Penny Marshall’s ‘Jumpin’ 
Jack Flash” and John Erman’s “Stella,” in which he 
appeared opposite Bette Midler. 

On television he starred in the mini-series 
“Scarlett” and also in such movies of the week as 
“The Dark Mirror,” “Sherlock Holmes” and “The 
Best of Families,” among many others. He was also in 
the series “Sisters,” ‘Working it Out,” “Tattinger’s” 
and “Tales of the Gold Monkey.” 

His Broadway appearances have included 
“Moonchildren,” ‘The Ritz,” “The Loves of Anatol” 
and “Censored Scenes from King Kong.” Off- 
Broadway he appeared in “Love Letters,” “Beyond 
Therapy” and the Stephen Sondheim revue “Putting 
It Together,” as well as such New York Shakespeare 
Festival productions as “Twelfth Night,” “Macbeth,” 
and ‘The Last Days of British Honduras.” 

Collins’ novel “Eye Contact” was published by 
Bantam Books in 1994. His play “Super Sunday” was 
staged at the Williamstown Theatre Festival in 1988. 

Collins is a native of Des Moines, Iowa and was 
educated at Amherst. 





VICTOR GARBER (Bill) has appeared in the 
films ‘Jeffrey,” “Sleepless in Seatde,” “Light Sleeper,” 
“Singles” and “Godspell.” His television work 
includes the mini-series “Queen” and “The First 
Circle,” the TV movies “Grand Larceny,” “Roanoke” 
and “Liberace: Beyond the Music” (in which he 
played Liberace) and the series “I’ll Fly Away,” 
“Twilight Zone” and “The Days and Nights of 
Molly Dodd.” 

One of New York’s busiest actors, he has 
appeared on Broadway in “Damn Yankees,” 
“Sweeney Todd,” “Lend Me a Tenor,” “Little Me,” 
“Deathtrap,” “Noises Off,” “Two Shakespearean 
Actors,” ‘The Devil’s Disciple” and ‘They’re Playing 
Our Song.” He has received four Tony nominations. 
He also received an Obie Award for “Wenceslas 
Square” and a Drama Desk nomination for “You 
Never Can Tell.” 



ELIZABETH BERKLEY ( Phoebe ) is currently 
shooting “The Real Blonde” with director Tom 
Dicillo. Berkley was born and raised in Farmington 
Hills, Michigan, and began acting professionally at 
the age of 9. She has appeared in thirteen television 
series and was a regular for three seasons on the 
sitcom “Saved By the Bell.” She made her motion 
picture debut last year starring in Paul Verhoeven’s 
“Showgirls.” 

Berkley is currently a student at UCLA and is 
majoring in English literature. 
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MARCIA GAY HARDEN (Dr. Leslie Rosen) was in 
the original Broadway cast of “Angels in America.” 
She was nominated for a Tony and a Drama Desk 
award for Part I, “Millennium Approaches,” and 
received a Theatre World award. For Part II, 
“Perestroika,” she received a second Drama Desk 
nomination. Among her other stage credits are 
“Simpatico” at the New York Shakespeare Festival, 
“The Years” at Manhattan Theatre Club, “The Skin 
of Our Teeth” at the Goodman Theatre in Chicago, 
“Those the River Keeps” at the McCarter in 
Princeton, and “Les Liaisons Dangereuses” at the 
Virginia Stage Company. 

Her films include “Used People,” “Crush,” 
“Miller’s Crossing,” ‘The Daytrippers,” “Safe Passage,” 
and “Late for Dinner” and the upcoming Sundance 
Film Festival winner “The Spitfire Grill.” She is 
currently filming Barbet Schroeder’s “Desperate 
Measures.” She was directed by Kathy Bates on PBS’ 
“Talking With,” and played Ava Gardner in the CBS 
miniseries “Sinatra.” She received an ACE award 
nomination for her work in HBO’s “Fever.” 



PHILIP BOSCO (Uncle Carmine) most recently 
starred on Broadway opposite Carol Burnett in 
“Moon Over Buffalo.” He won the 1989 Tony Award 
for Best Actor for “Lend Me a Tenor,” a 1988 Obie 
Award for Lifetime Achievement in the Theatre, a 
New York Drama Critics’ Circle Award, an Emmy 
and three additional Tony nominations. His career 
has spanned four decades and 65 Broadway and 
off-Broadway plays, as well as the films “Working 
Girl,” “Suspect,” “Three Men and a Baby,” and 
“Children of a Lesser God.” 









HUGH WILSON ( Director) originally 
distinguished himself as the creator of such 
critically-acclaimed television series as “WKRP in 
Cincinnati” and the Emmy-winning “Frank’s Place.” 
On each of these he was head writer, director, and 
producer. He won the 1988 Emmy for best comedy 
writing and has twice been awarded the Humanitas 
Award for television writing. 

Wilson directed and co-wrote the original 
“Police Academy,” which spawned a long series 
of sequels. He also directed and wrote “Rustler’s 
Rhapsody” and directed and co-wrote “Guarding Tess.” 

Born and raised in the Miami, Florida 
neighborhood of Coral Gables, Wilson graduated from 
the University of Florida. He worked as an advertising 
writer and director of TV spots in Atlanta, and entered 
network television as a writer for “The Mary Tyler 
Moore Show” and ‘The Bob Newhart Show.” 

Wilson currently resides in Charlottesville, 
Virginia. 

SCOTT RUDIN’s ( Producer) most recent fdms 
include “Sabrina,” “Clueless,” “Nobody’s Fool,” 
“The Firm,” “Searching for Bobby Fischer,” “Sister 
Act,” “The Addams Family” and “Addams Family 
Values,” “Little Man Tate,” “Regarding Henry,” 
“Pacific Heights,” “Flatliners,” “Jennifer Eight,” 
“Mrs. Soffel,” and the Academy Award®-winning 
“He Makes Me Feel Like Dancing.” 

Numbered among his upcoming films are 
“Marvin’s Room,” starring Meryl Streep, Diane 
Keaton, Robert DeNiro, and Leonardo Di Caprio; 
“Mother,” written and directed by, as well as starring, 
Albert Brooks; Ron Howard’s “Ransom,” starring Mel 
Gibson; Robert Benton’s “Magic Hour,” starring Paul 
Newman; Frank Oz’s “In and Out,” starring Kevin 
Kline; and Peter Weir’s ‘The Truman Show,” starring 
Jim Carrey. 

Rudin won the 1994 Tony Award for Best 
Musical for producing Stephen Sondheim and 


James Lapine’s “Passion” on Broadway. He was 
nominated for Tonys for both of his productions 
during the 1994-95 season: the Royal National Theatre’s 
presentation of Jean Cocteau’s “Indiscretions” (“Les 
Parents Terribles”), and “Hamlet,” starring Ralph 
Fiennes. Most recently, Rudin produced the Tony 
nominated Broadway revival of “A Funny Thing 
Happened on the Way to the Forum” starring 
Nathan Lane and directed by Jerry Zaks, and the 
Tony nominated Broadway production of August 
Wilson’s “Seven Guitars.” Productions for the 
upcoming season include The Royal National 
Theatre’s presentation of David Hare’s “Skylight,” 
to be directed by Richard Eyre. 

EZRASWERDLOW (Executive Producer) received 
much of his early filmmaking experience from 
Woody Allen. He was associate producer on two 
Woody Allen films, “Hannah and Her Sisters” and 
“Radio Days,” unit manager on “Stardust Memories” 
and “Zelig,” and unit production manager on 
“Broadway Danny Rose.” 

Swerdlow has also worked in various capacities 
with other directors, including Mike Nichols, 
Sydney Pollack, Frank Oz and Martin Scorsese. 

He recently produced “Waiting to Exhale,” and 
executive produced “The Good Son” and “Alien 3,” 
as well as several Mel Brooks films including 
“Spaceballs.” He also co-produced Karel Reisz’ 
“Everybody Wins.” 

Swerdlow was formerly a partner in the New 
York-based firm of Schindler/Swerdlow productions. 

ADAM SCHROEDER (.Executive Producer), 
president of Scott Rudin productions, made his 
co-producing debut with last summer’s hit comedy 
“Clueless.” Schroeder had previously been involved 
in the production of many Paramount films 
produced by Rudin. He is also co-producer of 
Rudin’s upcoming “Marvin’s Room,” “Ransom,” and 
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“Mother.” Schroeder will be executive producing “In 
and Out,” directed by Frank Oz and starring Kevin 
Kline, and “The Truman Show,” directed by Peter 
Weir and starring Jim Carrey. 

Schroeder was also vice president of production 
for Donner/Schuler-Donner Productions at 
Warner Bros. 

THOMAS A. IMPERATO ( Co-producer ) is a 
graduate of Wittenberg University in Springfield, 
Ohio. He was associate producer of Carl Franklin’s 
“Devil in a Blue Dress” and production supervisor 
on “Mr. Wonderful,” HBO’s “Citizen Cohn,” 
“Philadelphia” and “Sabrina.” 

Prior to his activities as a producer, Imperato 
spent eight years in the film industry as a 
production auditor on such films as ‘“Working Girl,” 
“Used People,” and “The Super,” and was financial 
representative for Orion of “She Devil” and “The 
Silence of the Lambs.” 


ROBERT HARLING (Screenwriter) will make his 
directorial debut with the Fall release of Paramount 
Pictures’/Rysher Entertainment’s “The Evening 
Star,” which he also wrote for the screen based 
on Larry McMurty’s novel. The film stars Shirley 
MacLaine, Miranda Richardson, Marion Ross, Juliette 
Lewis and Bill Paxton. 

Before launching a successful stage and screen 
writing career, Robert graduated from Tulane 
University School of Law, but instead of taking the 
Bar exam, he opted to become an actor in New 
York. After years of productive work as an actor in 
voiceovers and commercials, Harling was inspired 
to write the highly acclaimed stage play “Steel 
Magnolias,” which was based on events from his 
personal life. “Steel Magnolias” continues to thrive 
in theatrical productions throughout the world. 

Immediately bridging a career from stage to 
screen, Harling adapted his original play into the 
popular film of the same title, which starred Sally 
Field, Julia Roberts, Shirley MacLaine, Olympia 
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Dukakis, Dolly Parton and Daryl Hannah. Over the 
years, Mr. Harling has become a much sought after 
screenwriter: other credits, to name a few, include 
“Soapdish,” which was based on Harling’s acting 
experience, and starred Sally Field, Whoopi Goldberg 
and Robert Downey Jr. 

PETER LARKIN (Production Designer ) is a 
veteran designer for the New York stage who only 
entered films in 1979. 

After studies at the Deerfield Academy and 
at Yale University, Larkin came to New York. He 
designed his first Broadway show, a production 
of “The Wild Duck,” in 1951. This was quickly 
followed by a string of artistic successes including 
“Dial M for Murder,” “The Teahouse of the August 
Moon” (TonyAward), “Ondine” (TonyAward), ‘“No 
Time for Sargeants” (Tony Award), “Inherit the 
Wind,” and “Compulsion,” to name just a few. 
Musicals he has designed include both the stage 
and television versions of “Peter Pan” with Mary 
Martin, “Wildcat” with Lucille Ball, “The Rink” with 
Chita Rivera and Liza Minelli, and Bob Fosse’s 
“Dancin’” and “Big Deal.” 

His first motion picture was “Nighthawks” 
starring Sylvester Stallone. His subsequent movie 
credits include “Neighbors,” “Tootsie,” “Power,” 
“The Secret of My Success,” “Three Men and a 
Baby,” “Life Stinks,” “For Love or Money,” “Guarding 
Tess” (directed by Hugh Wilson), and “Get Shorty.” 
In addition, Larkin was production designer on 
two made-for-television movies, “The Lost Honor of 
Katherine Beck” and “Murder, Inc.” 

THEONI V. ALDREDGE (Costume Designer) is 
one of the leading costume designers in film and 
television. She received an Academy Award and a 
British Academy of Film and Television Arts 
award for “The Great Gatsby.” Her designs for 
motion pictures, television, opera and ballet have 
also brought her many other honors, including 
three Tonys, Drama Desks and Variety Drama 
Critics awards. 


Her films include “Addams Family Values,” 
“Moonstruck,” “Racing With the Moon,” 
“Ghostbusters,” “Annie,” “Rich and Famous,” 
“The Rose,” “The Champ,” “The Eyes of Laura 
Mars,” “Semi-Tough,” “Network,” “I Never Sang 
for My Father,” and “No Way to Treat a Lady.” She 
began her film career with Francis Ford Coppola’s 
“You’re a Big Boy Now.” Her most recent films are 
the upcoming ‘The Mirror Has Two Faces,” directed 
by and starring Barbara Streisand, and “Mrs. 
Winterbourne” with Shirley MacLaine. 

Aldredge won Tony’s for “La Cage aux Folles,” 
“Barnum” and “Annie” among a total of 11 nomina¬ 
tions. Her other Broadway credits include ‘The Secret 
Garden,” “The Two Gentlemen of Verona,” “42nd 
St.,” “Dreamgirls,” “A Chorus Line,” and “Who’s 
Afraid of Virginia Woolf?” 

A native of Salonika, Greece, she studied at the 
Goodman Theatre Schol in Chicago and began her 
career in 1950 with New York stage productions. 
She is married to the actor Tom Aldredge. 

DONALD E. THORIN (.Director of Photography ) 
is a native of Coeur d’Alene, Idaho. His films include 
“Boys on the Side,” “Ace Ventura - When Nature 
Calls,” “Scent of a Woman,” “Tango and Cash,” 
“Midnight Run,” “Wildcats,” “The Golden Child,” 
“Purple Rain,” “Against All Odds,” “Bad Boys,” “An 
Officer and a Gendeman” and ‘Thief.” 

JOHN BLOOM ( Editor ) was born and raised in 
London. An Academy Award-winner for “Gandhi,” 
he also received Academy Award nominations for 
“The French Lieutenant’s Woman” and “A Chorus 
Line.” Among his other films are “Nobody’s Fool,” 
“The Last Mile,” “Damage,” “Under Fire,” 
“Dracula,” “Black Widow,” “Magic,” “Who’ll Stop 
the Rain,” “The Ritz,” ‘Travels with My Aunt,” “The 
Lion in Winter,” and “Georgy Girl.” 

His television work includes “The Glass 
Menagerie,” “Mistral’s Daughter” and “Masada.” 
For the latter, he received an Emmy nomination. 
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